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Contritions of Stale. 


i. That the highest Bidder be the Purchaser ; but should any Dispute arise between t wo or 
more Bidders, the Lots to be put up again and re-sold. 

II. That no Person advance less than one Shilling under one Pound; above one Pound and 

under five, two Shillings; above five Pounds, three Shillings; and so on in Proportion. 

III. That the Purchasers give in their Names and Places of Abode, if required; and pay down 

immediately a proportionate Part of the Purchase Money, after the rate of Twenty Pounds 
per Cent, and the Remainder on or before the Delivery of the Lots purchased. 

IV. That the Lots shall be absolutely taken away within Two Days after the Sale, with all Faults, 

by whomsoever they were accomplished, and under any aud every Description, at the Ex¬ 
pense of the Purchaser. 

And Lastly. That upon Failure of complying with these CowMons, the Money deposited in Part of 
Payment shall be forfeited: the Lot or Lots uncleared after the Time limited shall be 
re-sold by Public or Private Sale; and the Deficiency, if any, attending such Re-sale, 
together with all Charges, be made g.ood by the Defaulter at the present Sale. 


Though it is unusual to preface a Catalogue of Works of Art with a biogra¬ 
phical Sketch of the Owner of the property, whose Performances are exhibited 
for public sale; yet, as it has properly been said of Art itself, that, to the cul¬ 
tured eye of taste, 

-“ every thing in place 

“ begets an interest 

so this short account of an able Artist and amiable man, who is now no more, 
it is hoped will not b§ deemed out of character, where it now presents itself; as 
accompanies the best of those Performances which remained in his possession 
at the time of his decease, and shows the e«ps that led him to that fame which 
he deservedly acquired. At lea ot the account, it is trusted, will not be unac¬ 
ceptable to his friendo, and, it is with deference presumed, will hot be deemed 
wholly uninteresting by the Public. It is the short account of a Foreigner, who 
became a Member of the British Royal Academy, and who complimented this 
country, not only by making it the scene of his exertions, but by choosing it 
as his home. 

John Fkancis Rigaud, whose Works form the principal basis of this Ca¬ 
talogue, was born at Turin, the capital of Piedmont, on the 18th of May, 
1742. His father was a respectable merchant, the descendant of a Protestant 
family, which had left France at the revocation of the edict of Nantz, and had 
settled at Turin, where they flourished among the first merchants of that cele¬ 
brated city. It was intended that the subject of this narrative should have followed 
the mercantile avocations of his father; and, for that purpose, had been brought 
into the counting-house; but, exemplifying an unconquerable love for the art 
of painting, his father liberally consented to indulge his inclination, and afforded 
him every possible facility for prosecuting his favourite study. He immediately 
placed him under the care of one of the first Artists of that day, the Chevalier 
Beaumont, principal Painter to the King of Sardinia. Under his instructions 
he made rapid progress; and leaving Turin when properly grounded in the Art, 
he set out on his travels to visit the principal cities of Italy, to examine the 
most celebrated Pictures of the great Masters ; and, with that view, he stopped 
principally at Rome, at Bologna, and at Parma, where he successfully copied 
the famous Picture of St. Jerome, by Corregio; and, in consequence of his 
merit, ho was *>h><?tprl / jjj i— 66 , a. Mcmtci vf ilic Clcuicuiinc Academy of Bo¬ 
logna. In 1772 he left Italy, and visited Paris, where he had offers of consi¬ 
derable employment: but his thirst for knowledge and fame being predomi¬ 
nant, he rejected the patronage that was offered to him, determined to see the 
noductions of the British School, and partake of the advantages of the estab- 
ishment of the Royal Academy at London ; of which he hoped to become, by 
lis assiduity and abilities, a deserving Member. The first Picture that he ex¬ 
hibited in England, was the Hekcules, which secured him great praise. In 
November of the same year, he was elected an Associate: and in 1785 he was 
chosen a Royal Academician. 

From the moment that he received his first academic honors in this country 
he was determined to settle in it, and continued to follow the Historic line of 
Painting, which was his great delight; occasionally painting Portraits, which 
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he undertook with reluctance, regretting every moment that was not 
employed in the higher department of Art. 

Always anxious for improvement, he left England in the year 1782, to make 
a tour through Flanders and Germany, visiting all the great Collections: and 
having thus gratified himself with the sight of them, he immediately explored 
the grand beauties of Nature in that romantic (and then happy) country of 
Switzerland. From Switzerland he returned to England, and from that time 
continued the exercise of his professional talents with vigour and diligence. 
HepaintedsomeCeilings, which then, fortunately for Art, were the fashion of the 
time; particularly one for the late Marquis of Donegal, at Fisherwick; the 
Library at Paekington, in encaustic, for the present Earl of Aylesford; and the 
Ceiling of the Court Room at the Trinity House, on Tower Hill. 

Having studied so much in Italy, where f resco Painting was still practised, 
he was completely acquainted with it's process; and, by the encouragement of 
the Earl of Aylesford, who honoured him with his friendship and patronage, 
he was induced to paint for his Lordship an Altar-Piece, in Fresco, for the 
Parish Church of Paekington, his Lordship’s Seat in Warwickshire; which is 
supposed to be the first" Painting in Fresco executed in this country. He 
painted another Altar-Piece, after the same manner, for the Parish Church of 
St. Martin’s Outwich, in the city of London. His celebrated Picture of the 
Exposing of Moses, was so much admired by a Swedish gentleman, then on his 
travels in England, that he ordered a duplicate, which was taken to Stockholm; 
and such was the impression it made in that city, that he was not only imme¬ 
diately elected a Member of it’s Royal Academy, but was appointed Historical 
Painter to the King of Sweden. In England he was employed in those great 
undertakings, the Poets, Sbakspeare, and Historic Galleries. 

His love for Painting was not evinced by his pencil only, his pen was also 
engaged in it’s service; for he made an excellent translation of the Treatise on 
Painting by Leonardo da Vinci, and wrote an Essay for the periodical publica¬ 
tion entitled “ The Artist,” on the materials for Painting. 

He continued in the perfect enjoyment of his faculties, and in the full ex¬ 
ercise of his Art, until the very last moment of his life ; and he died as tran¬ 
quilly, as he had lived honourably; he was found dead in his bed, at the Seat 
of the Earl of Aylesford, at Paekington in Warwickshire, on the 6th of 
December 1810, in the sixty ninth year of his age. 

As an Artist, lus Works will convey liis name with bi^li ic»j,cci to posterity. 
Many of his best Easel Pictures compose part of the property expressed in this 
Catalogue : they will speak his abilities. As a man, he was an agreeable mem¬ 
ber of society, had a rich fund of general knowledge, and showed an urbanity of 
manners, which rendered him universally pleasing: the recollection of which, 
will endear his memory to all who had the happiness of knowing him. He 
was eminently upright, of quick sensibility, warm and sincere in friendship, 
a good husband, and an excellent father. 

This unpresutning narrative is but a just eulogium of his character; and the 
opportunity that now presents itself to the Public of possessing some of his 
very best Works, it is confidently trusted, will not be overlooked by those who 
value Art, and respect merit. 

Throgmorton Street , 

March 21, 1811. 
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CATALOGUE, 


FIRST DAY’S SALE. 


WEDNESDAY, APRIL 3 , 1811. 


LOOSE PRINTS, 

BY ANCIENT AND MODERN MASTERS—SOME OF THEM PROOFS. 

I Sixteen PRINTS, after the Ancient Masters—Landscapes, Battle Pieces, &c* 

5 Twenty ditto—Anatomical Figures. 

3 Thirty ditto—Heads and different Features. 

4 Fourteen ditto—Heads, expressive of the Human Passions; Figures, &c. 

5 Thirty ditto—Landscapes, after P. Sandby , £?c. 

6 A Set of Six Sea Views, exhibiting the building, fitting, &c. of the French Galleys, 

after J. Rigaud. 

7 A Set of Six ditto, representing the building, fitting, &c. of French de Vaisseaux, 

after ditto. 

8 A Set of Si a ditto, *l»o Padimca cvn/1 AmiKPmpnfs of fh» Inhabitants of 

Provence in France, after ditto. 

9 Thirteen Plates, representing the Adventures of Travellers, with their Capture by the 

Turks, and subsequent Emancipation from Slavery, after ditto . 

10 Twenty-eight ditto—Horses, &c. 

11 Eight ditto—English Cathedrals. 

12 Twenty-five ditto—Figures, after Comay , A . Kauffman , Src, 

13 Eight ditto—Historical and Emblematical Designs, after J. F . Rigaud and Others* 

14 Twenty Wood Cuts, illustrative of the Life of Scanderberg. 
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15 A Set of Nine Plates, descriptive of the French Royal Guards under the ancient 

Regime. 

16 Five ditto—Emblematical Designs for Tickets, by Bartolozzi. 

17 Seven ditto, representing the circumstances attending the Death of Mary Queen of 

Scots, after Rigaud. 

18 Six ditto—Historical Subjects, by Bartolozzi , Arc. after Rigaud. 

19 Ten ditto—Figures and Historical Subjects, after Angelica Kauffman. 

20 Nine ditto—Antique Figures, and other Subjects, by Strutt . 

21 Seven ditto—Figures and Historical Subjects, by Bartolozzi , Arc. after Rigaud. 

22 Eight ditto—Historical, by Francesco Bolognese. 

23 Thirteen ditto—Figures, Historical Subjects, &c. by Callot. 

24 Twenty-two ditto—Statues, Monuments, &c. in the Swedish Museum. 

So Ten ditto—Figures, Historical Subjects, Monumental Designs, &c. by Bartolozzi . 

26 Eight ditto—Battles in Switzerland, from the ancient Masters. 

27 Twenty-one ditto—Figures, Landscapes, &c. after Bunbury and others . 

28 Twenty-one ditto—Landscapes, with Animals, Birds, &c. 

29 Twelve ditto—Landscapes, with Animals and Figures, after Berghem. 

30 Twelve ditto—Historical Subjects, after Guido , Titian , Arc. 

31 Fifteen ditto—Landscapes, after Titian , Guercino , Arc. 

32 Twelve ditto—Historical Subjects, after Carlo Maratti , Arc. 

33 Twenty ditto—Ornamental Designs, Military Trophies, &c. 

34 Twenty ditto—Emblematical Vignettes, by Le Pautre. 

35 Twenty-two ditto— Ditto. 

36 Twelve ditto—Landscapes, and Historical Subjects, after Vouet , Lairesse , Arc. 

37 Thirty-one Wood Cuts—Illustrative of the Life of Scanderberg. 

38 Twelve plates—Historical Subjects and Battle Pieces, after G. F. Bolognese , Arc. 

39 Fifteen ditto—Portraits of former English and French Kings, and other eminent 

Characters. 

40 Five ditto—Etchings of Democritus, Diogenes, &c. by Salvator Rosa. 

41 1 h rty-two ditto—Etchings of Figures, by ditto. 

42 Nine ditto—H istorical, after Raphael , Michael Angelo , Arc. 

43 Six ditto Historical, after Albert louver, 

44 Seven ditto. 

45 Twelve ditto, after ditto, representing the Sufferings of Christ. 

46 Eighteen ditto, after ditto , representing the principal Incidents in the Life of Christ. 

47 Six ditto—Views in Jamaica, after G. Robertson. 

48 Thirteen ditto—Landscapes, Mountainous Views, and Flower Pieces. 

49 Seven ditto—Views in the Interior of the ancient Cathedral of St. Paul, St. Peter’s at 

York, and Westminster Abbey. 
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50 Eight Prints—Portraits of Admirals Saunders, Lord Edgecumbe, Lord Anson, &c. 

after Sir Joshua Reynolds , and others . 

51 Eight ditto—Portraits, in Mezzotinto, of Sir Joshua Reynolds, and other public 

Characters, after C . F. V. Breda. 

52 Eight ditto—Historical, by Bartolozzi , after A. Caracci , Tresham , Cipriani , #c. 

53 Six ditto—Portraits and Historical Subjects, by Bartolozzi , &c. after S/r Joshua Rey• 

nolds , and others. 

54 Six ditto—Portraits and Historical Subjects, by Bartolozzi , and others , after Rigaud. 

55 Five ditto—Historical Subjects, from the History of England, by c&Vto, after ditto* 

55 Five ditto—Portraits and Historical Subjects, after ditto. 

57 Ten ditto—Historical, after P. Da Cortona , #c. 

58 Ten ditto, after Julio Romano , #c. 

59 Eight ditto, after iV. Poussin , Le Brun, and Ic Si/ewr, 

60 Sixteen ditto, after <4. and L. Caracci. 

61 The Luxembourg Gallery, in 25 Plates, after Rubens. 

62 Four Plates—The Exhibition of the Royal Academy in 1787, after Ramberg , and 

3 Caricatures. 

63 Nine ditto—Shipping, after Luny , S(C. 

64 Twenty-three Allegorical Plates, commemorative of Illustrious Characters, by 

Boucher , S?c. 

65 Seven Prints—Landscapes and Historical Subjects, from Guid />, Albano , <$’c. 

66 Eleven ditto—Historical, Emblematical and Architectural Designs for Ceilings, after 

Le Brun. 

67 Seven ditto—Landscapes and Historical Subjects, after Titian , Rubens , Vandyke , #c. 

68 Seven ditto—The Sacraments, after iV. Poussin. 

69 Eight ditto—Portraits, Views, &c. by Bartolozzi , $c. 

70 Sixteen ditto—Historical, after La Fage , &r. 

71 Five ditto—Rubens and his Wife, by Bartolozzi , after Rubens and Snyders; the Holy 

Family, and Christ and his Disciples, after Leonardo Da Vinci; and 2 others. 

72 Six ditto—Historical and Emblematical, after Rigaud and Smirke. 

73 Eight ditto—The Cartoons and School of Athens, after Raphael. 

74 Nine ditto—Historical, and Portraits, after N. Poussin , Mignard } &c. 

75 Fourteen ditto Hktqrical, 

76 Eight ditto—Historical, and Portraits, by Vertue. 

77 Six ditto—Anatomical Figures, by Knapton. 

BOOKS OF PRINTS. . 

78 A Drawing Book, by Annibal Caracci . 

79 A small Book of Prints, various. 

80 The Fable of Cupid and Psyche. 
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81 Le Theatre Morale de la Vie Humaine, par Otho Venius. 

82 Select Views in the South of France, 4 Nos. complete, by Beaumont . 

S3 Views on the Rhine, by the Rev. J. Gardner. 

84 The Trajan Column, by Bartoli. 

85 Subjects from the Bible, by Raphael. 

86 The Life of St. Bruno, by Le Sueur. 

87 Pergolezi’s Ornaments. 

88 Travels through the Rhetian Alps, by Beaumont. 

89 Original Designs in Architecture, by James Lewis— 2 Books. 

90 A Book of Etchings, by Pietro Testa. 

91 A Book of Prints, from Raphael , Julio Romano , and Polidor. 

92 A Book of Portraits, by Audran, Edelink, Drevet , #c. 

93 The Admiranda. 

94 A Treatise on Perspective, by Thomas Malton. 

95 The Associate Diploma of the Royal Academy. 

96 Two Portraits. 

PRINTS FRAMED AND GLAZED. 

97 The Diploma of the Royal Academy. 

98 The Te Deum, by Strange ; and a Portrait, by Audran. 

99 The Battles of Alexander, from Le Brun , by Audran. 

COPPER-PLATES, WITH THEIR IMPRESSIONS. 

100 The Copper-Plate Portrait of Mallet du Pan, engraved by Heathy from a Picture by 

Rigaudy with all the remaining Proofs and Impressions, being 252 in number. 

101 The Copper-Plate of Sampson Breaking his Bands, engraved in Stroke, by Barlolozxi, 

from the Picture by Rigaud, with all the remaining Proofs and Impressions, being 
225 in number. 

PLASTER CASTS. 

102 Two large Basso Relievos, from the Antique. 

103 Three Basso Relievos. 

104 The Torso, small; and nine Hands and Feet, one from an Antique Hand in the 

Townleian Collection. 

105 Two Antique Lions, a Horse’s Head, and four other Animals, small. 

106 Two Busts—The Niobe, and Bacchus. 

107 Two Busts—Niobe’s Daughter, and Clitie. 

108 Five Busts—viz. Shakspeare, St. Susanna, the youngest Daughter of Niobe, and two 

small ones. 
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109 Eight small Basso Relievos. 

110 Modesty refusing the Rose offered by Cupid, who conceals a Dagger behind him— an 

original. 

111 The Entombing of Christ, an original Model, by Rigaud. 

PAINTING MATERIALS. 

112 A Quantity of Brushes. 

113 Ditto. 

114 Ditto. 

115 A Quantity of Chinese Pencils. 

116 Three Pallets, a Pallet Knife, and a Scraper. 

117 Three Pallets, and a Pallet Knife. 

118 A Glass and Muller for grinding Colours, a Pestle and Mortar, and three Crucibles. 

119 A Porphyry Stone for grinding Colours, and a Muller. 

120 A Colour Box. 

121 A Hand Glass for viewing Pictures. 

122 A Mahogany Easel. 

DRAWINGS AND STUDIES, 

BY J. F. RIGAUD, AND OTHER ARTISTS. 

123 Sixteen Studies of Figures, Animals, &c. by Rigaud. 

124 Sixteen ditto. 

125 Nineteen ditto. 

126 Eighteen ditto. 

127 Twentyditto. 

128 Twenty-seven Sketches of the Male and Female Costume of different Nations. 

129 Two Drawings, Landscapes, by Robertson; 2 ditto, Views in Switzerland, by 

Gouante; and 2 others. 

130 Sixteen Outlines of Vases and Decorative Ornaments, after the Antique. 

131 Three Drawings, by Rigaud: —The Entry of the Black Prince, with the King of 

France Prisoner, into London ; Peter Denying Christ; and a Storm. 

132 Three Drawings, by Rigaud— Historical; and 4 others. 

133 Twelve Ditto—Figures, &c. by ditto. 

134 Nineteen Studies, by ditto. 

135 Seven Drawings in colors, Views in Switzerland, by Gouante , Src. 

136 Painting and Sculpture, an Emblematical Design for the Entrance to the Exhibition 

Room of the Royal Academy, by Rigaud; and 5 others. 

137 Eight Impressions of Drawings, in red chalk—Historical. 

B 
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164 
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168 
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THE FOLLOWING ARE ENTIRELY BY RIGAUi). 

Fifteen Academy Figures. 

Fourteen ditto. 

Eight Figures. 

Seven ditto. 

Seven ditto. 

Six ditto. 

Eight ditto. 

Eight ditto. 

Eight Heads, afler Raphael . 

Sixteen Drawings and Sketches. 

Fifteen Drawings ; Pandora Receiving the Gifts ot the Gods, &c. 

Fourteen ditto—Historical. 

Six ditto—Heads, from the Antique. 

Ten ditto, in Colors—Designs for Ceilings (some of which have been executed.) 
Thirteen Emblematical and Ornamental Designs. 

Four Sketches of Basso Relievos. 

Thirteen Drawings—Historical, &c. 

Five Sketches of the following Subjects :—The Angel appearing to the Shepherds; 
Peter delivered from Prison; Constantia, from Chaucer; The Sword, from Sterne; 
and a Madona and Child. 

Twelve Drawings—Figures, Historical, &c. by Rigaud , and others . 

Twenty ditto. 

Four Designs of Basso Relievos for a Breakfast Parlour, and two others* 

Four Monumental Drawings, from the Antique. 

Seven ditto—Figures, Urns, &c. 

Eight ditto. 

Eight ditto. 

BY RIGAUD, AND OTHER ARTISTS. 

Twenty-eight Sketches and Drawings—Historical, &c. 

Twenty-two Studies, by Rigaud . 

Eighteen Drawings—Landscapes. 

One Historical Drawing—The Landing of Agrippina at Brundusium with the Ashe® 
of German icus, by Rigaud . 

Tw< lve Academy Figures, by Rigaud; and 1 ditto, by Thompson . 

Four Drawings, from the Antique ; and two Studies, by liigaud » 

Nine Drawings of Figures, in Red Chalk. 

Fifteen Academy Figures, by Rigaud. 
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171 Nine Drawings—i storical Figures, from Caracci , and other Ancient Masters , by 

" ditto. 

172 Ten ditto, from Raphael , by ditto. 

173 Two ditto, by Palma ; and 1 ditto, by Gibbetin. 

174 One Historical Drawing, by Andrea Del Sarto ; and another, by an Italian Master, 

175 Four Proofs of the Sampson, (one touched in Chalk,) by Bartolozzi. 

DRAWINGS, FRAMED AND GLAZED. 

176 A Design for a Ceiling, by Rigaud. 

177 A Design for the Ceiling of the Court Room at the Trinity House, by ditto. 

178 A Landscape, by George Robertson, 


EKD OF THE FIRST DATS SALE. 


J* 


SECOND DAY'S SALK 

THURSDAY, APRIL 4, 1811, 


PAINTINGS. , 

1 J. F. RIGAUD. -Two Academy Figures. 

2 Ditto ......One ditto. 

3 Ditto .Two ditto. 

4 Ditto. ---------Two ditto. 

5 Ditto- ---------Two ditto. 

6 Ditto .Two ditto. 

7 Ditto _ ...---Two ditto. 

8 Ditto .Two ditto. 

D Ditto- .--------Two ditto. 

10 Ditto. ---------One ditto. 

11 Ditto .Portrait of a Lady. 

12 Ditto .Ditto. 

13 Ditto .Portrait of Admiral Parry. 

14 Ditto .Ditto of Captain Peacock. 

15 Ditto .Ditto of a Young Lady. 

16 Ditto .Two Heads, Studies from Nature. 

17 Largilliere — A Portrait. 

18 J. F. Rigaud _A Transparency, painted on the King’s Recovery in 1789. 

19 Ditto .An Offering to Cupid. 

20 Ditto .Portrait of the late Mr. Perrache, an eminent Painter on Glass, in 

the act of showing one of his Works at the Window, with his Fur* 
nace in the back Ground. 

21 .An Old Landscape and a Flower Piece. 

22 J. F. Rigaud _A Group of Boys with Flowers and Fruit, intended for a Ceiling. 

23 Ditto .A Dancing Figure, painted in Encaustic, in the Style of the Antique 

Paintings of Herculaneum. 

24 Ditto- ---------A Girl’s Head, a Study from Nature# 
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25 J. F. Rigaud. .. .A Boy’s Head, a Study from Nature. 

26 Ditto .-.. - An Infant’s Head, ditto. 

27 Ditto. .. ..A Man’s Head, a Study for the Blacksmith, in the Picture painted 

for Bowyer’s Historic Gallery. 

28 Ditto. .Study for the Ruth and Boaz. 

29 Ditto.., .A Woman's Head, a Study from Nature. 

30 Ditto .Innocence, ditto. 

31 Ditto .A Moonlight, and a Setting Sun, Sketches. 

32 .London, as it appeared during the Riots in 1780, and a Landscape 

—2 Pictures. 

33 J. F. Rigaud. .. .An Old Man’s Head, a Study from Nature. 

34 Ditto .A River Goddess. 

35 Ditto .The Death of Sigard. 

36 Ditto .A Portrait, from Sir Peter Lely. 

37 Ditto .Bacchus. 

38 Ditto .Bacchus and Ariadne, Basso Relievo. 

39 Ditto .Painting and Sculpture supporting a Medallion—A Sketch, executed 

in large over the Door of the Great Room at the Royal Academy. 

40 Brussels .Design for a Prison Scene. 

41 J. F. Rigaud -A Study in Fresco. 

42 Ditto .The Ascension of Christ, painted in Fresco on Portland Stone. 

43 Ditto .Innocence, painted in Fresco on Portland Stone. 

44 Ditto .Hope, painted in Fresco on Portland Stone. 

45 . . .A Study of Sheep. 

46 J. F. Rigaud...-A Head, from Nature. 

47 Ditto .An Offering to Cupid. 

48 Ditto .Venus and Adonis. 

49 Ditto .-Psyche returning from the Infernal Regions. 

50 Ditto .The Death of J. Palmer, the Comedian 

51 Ditto .Semiramis. 

52 Ditto .Romeo and Juliet; the Original Sketch for the Picture painted for 

the Shakspeare Gallery. 

53 Ditto .Portrait of J. Palmer, the Comedian. 

54 Ditto .Sketch after Rubens . 

55 Flemish .A Fruit Piece. 

56 Ditto .A River Scene. 

57 Fontebasso .Europa. 

58 J. F. Rigaud -The Original Sketch for the Sampson. 

59 Ditto .Noah and his Three Sons. 

60 Ditto .Angels adoring the Name of Christ; a Cartoon designed for an Altar 

piece, executed in Fresco at Packington, the Seat of the Earl of 
Aylesford. 
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rtl J. F. Rigaud _The Prayer of Juflith in the Tent of Holofernes. 

62 Ditto .Two Fruit Pieces. 

63 Ditto _*.Sampson Asleep, Delilah beckoning to the Philistines, to approach 

her, for the purpose of assisting her in cutting off his Hair; aSketch, 
intended for a Companion to Sampson Breaking his Bands. 

64 Ditto .Angels appearing to the Shepherds at the Birth of Christ. 

65 Ditto .Ditto, with a different Effect. 

66 .A Landscape ; a Sketch. 

67 J. F Rigaud _'I he Ascension of Christ; a Sketch for an Altar-piece, executed at 

the Church of St. Martin’s Outwich, London. 

68 Ditto .The Conversion ot St. Paul. 

69 Ditto .Manoah’s Sacrifice, the Angel ascending in the Flame. 

70 Ditto .A Madona, and Child. 

71 Ditto .A Saint at Prayers. 

72 Ditto .An Allegorical Composition illustrative of the Establishment of the 

Literary Fund. 

73 Ditto .Two Heads, Studied from Nature. 

74 Ditto .Panting. 

75 Ditto .A Study for the Head of Sampson. 

76 Ditto .A Madona, and Sleeping Child. 

77 Ditto .An Elderly Vestal attending the Sacred Fire. 

78 Ditto .Peter Denying Christ. 

79 Ditto .Archimedes in the moment of discovering a Geometrical Truth. 

80 Ditto .The Sybil praying to Apollo, that she might live as many Years as 

she held in her Hand Grains of Sand. 

81 Ditto .Portraits of Sir William Chambers , Mr . Wilton y and Sir Joshua 

Reynolds. 

82 Ditto .Portraits of Carlini , Bartolozzi , and Cipriani. 

83 Ditto .Dead Game. 

84 Ditto ..A Brace of Pheasants. 

85 Ditto .St. Peter. 44 And he went out and wept bitterly.” 

86 Ditto .From Raphael. 

87 Ditto .Hope. 

88 Ditto .Cupid. 

89 D itto .Phaeton. 

90 Ditto .The Death of Lindamore. 

91 Ditto .Lovelace in Prison. 

92 Ditto .The Exposing ot Moses. 

93 Ditto .Ruth and Boaz. 

94 Ditto .. . .Hercules Resting from his Labours* 
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95 J. F. Rigaud _Sampson Breaking his Bands. 


96 Ditto .A Turk’s Head, from Nature. 

97 Ditto .An Armenian’s Head, from ditto. 

98 Ditto .The Idle Girl. 

99 Ditto .The Dream of Telemachus on his Voyage to the Isle of Cyprus. 

100 Ditto .Portrait of Captain Brant of the Mohawks ; in his Country’s Lan¬ 

guage named Tlmyendenegea. 

101 Vandyke .A Head, full of Expression. 

102 RAPHAEL.A Female Head, a Study from Nature, and which he afterwards 


introduced in the Cartoon of the Death of Ananias; being* the 
Figure kneeling on the ground, and observing the Death of Ananias 
with astonishment and horror. 

103 CORREGIO ....The Head of Christ, a sublime Conception of the Dignity of the 

Godhead. It is a character beyond humanity, and lifts the mind to 
the consideration of that splendid and awful Scene of Glory to which 
the Saviour’s sufferings would entitle him to be restored, after having 
submitted with reverential Piety to the Will of his Father which is 
in Heaven. 

104 J. F. Rigaud. . - -Cupid sharpening his Arrows, and Psyche asleep. 


105 Ditto. Psyche returning from the Infernal Regions. 

106 Ditto .Hebe. 

107 Ditto .St. Cecilia. 

108 Ditto .A Madona, and Child. 

109 Ditto .The Prodigal Son received by his Father. 

110 Ditto .A Turk’s Head. 

111 Ditto .Sampson breaking his Bands; the finished Picture from which the 

Engraving by Bartolozzi was taken. 

112 Ditto .Jupiter under the Form of Diana, visiting the Nymph Calista. 

113 . ....._A curious Orieni.il Manuscript. 

114 ......... ......The dying Saviour on the Cross, exquisitely carved on wood. 


FINIS. 


J. MOVES. Printer, 

Crtviik Street, Hatton Gantt n, London. 
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